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Sunless Communion

for Detlev Glanert

Flute (Alto Flute)

Bass Clarinet
Vibraphone (Bass Drum)
Violin

Cello

Program Note

This quintet takes as its inspiration a line from the Austrian Expressionist poet
Georg Trakl “in sunless communion man and woman awoke to each other.” The
piece is in three parts, separated by cadenzas for bass drum and violin. The first
part is tremulous and agitated, perpetually in a state of expectation. The second
part is a transition nervously introducing longer lines, and the third part is a
fantasia on material from my Parsifal-inspired Wagner-Trakl opera Clinbing Toward
Midnight, where Kundry tragically rejects Parsifal and her own capacity to love.

Duration

c. 6 minutes
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