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Guardare,	meravigliarsi...

I.	Notturno	sospeso
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II.	Notturno	in	riflessione
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(catch	after-echo	of 	loud	low	C).
>

*notation	used	by	Peter	Sculthorpe	to	denotate	that	one	part	should	be	deliberately	
and	freely	'out	of 	step'	with	another.	In	this	Nocturne,	the	'fuori	di	passo'	part	should	
be	a	rhapsodic,	heterophonic	echo	of 	the	'principal'	melody.	
The	player	should	strive	to	not	fall	into	simple	rhythmic	canon	between	the	hands	
but	a	genuinely	different	rhythm	than	the	principal	part.
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sfff p,	cantabile,	intimo,	molto	espress.

q	=	c.	48
57

p,	cantabile,	intimo,	molto	espress.
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p,	cantabile,	intimo,	molto	espress.
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III.	Notturno	ghiacciato
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IV.	Notturno	in	ommagio
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pedal	for	clarity,	yet	creating	an	aura	of 	harmony
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